Quartet No. 2 in F sharp minor for strings and soprano, Opus 10 
of Arnold Schoenberg (an unidentified recording played by Fritz 
Kramer in his class on twentieth-century music at NYU) 


Beginnings and endings and Fritz Kramer "The sunset of Romanticism 
is one of the most beautiful moments in the whole history of music" 
beginnings and endings and Fritz Kramer "Debussy gave so much new- 
ness, so much harmony, so much greatness to the world. With Ravel 
melody comes back" Jeux d'eau 1902 of Ravel the right hand plays 
only white keys in C the left hand plays only black keys in F sharp 
two tonalities played simultaneously an entirely new development 
duotonality and the twentieth century tonality rethought yes ex- 
tended tonality duotonality polytonality atonality would not be 

were it not for the sonata allegro form a structure for thinking 

and rethinking Pelléas et Mélisande two tonalities but not played 
simultaneously semicolon duotonality simultaneously in different 
parts of the world composers were beginning to employ duotonality 

in their compositions in Brazil Heitor Villa-Lobos in Polichinelle 
in the writings of Darius Milhaud attaché in the French embassy at Rio 
in Danbury Connecticut Charles Ives four bands playing in four 
different tonalities C EF A in Paris Stravinsky's Concerto pour 

M. Diaghilev which was rewritten and became Petrouchka in Italy in 
Turandot Fritz Kramer "Turandot is full of duotonality listen D major 
C sharp major" Fritz Kramer "Ravel who has a genius to orchestrate 
as no one before or after him. . . In Daphnis et Chloé we hear the 
famous Ravelian arch--never ending melody. We hear now the Tristan 
chord and then Daphnis and Chloé embrace in one of the greatest 
orchestral sounds the world has ever heard. The ‘danse générale’ 

at the end of Daphnis et Chloé would not have been written as it is 
were it not for Le Sacre du printemps by Stravinsky" Igor Stravinsky 
and France Fritz Kramer and Austria and "Stravinsky has a commercial 
strain in him that I can not forgive, no I can not forgive commercial- 
ism. Mozart Schubert Schoenberg, these are the great composers. 
Arnold Schoenberg is the green light. Stravinsky is the red. Only 
when Schoenberg Berg Webern are all dead would Stravinsky begin to 


write twelve-tone music" Arnold Schoenberg/Igor Stravinsky: Vienna/ 


Paris pause Igor Stravinsky/Arnold Schoenberg: Paris/Vienna yes 
aesthetic form and geography and the national ego yes certainly 
Verklärte Nacht Opus 4 of Schoenberg originally a string sextet 


written in 1899 it was rescored for string orchestra in 1941 Fritz 





